The One With A Cop

Story by: Alicia Sky Varinaitis
Teleplay by: Gigi McCreery & Perry Rein
Transcribed by: Eric Aasen
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5.16 The One With The Cop
Joey has a dream that Monica is his girlfriend;

Monica tells him it just means he wants a relationship with the closeness that

he sees between herself and Chandler
She suggests he try being friends with a woman before being intimate

After hitting on Rachel (unsuccessfully), Joey tries to make friends with new
women;


mailto:Ericaasen1@aol.com

But they find his friends first approach so enticing(adj. ¥ AH#J) that they want
the intimacy immediately.

Phoebe finds a police badge under a cushion at the coffee house

She plans to return it but has too much fun pretending to be a cop... until she
pulls it on the actual owner of the badge

She drops the badge and runs away;
He tracks her down and asks her on a date

Ross (accompanied by Rachel) buys a new couch, but can’t get it up the stairs
to his apartment.

[Scene: Chandler and Joey s, Monica and Chandler are sitting on one
of the chairs doing a crossword puzzle. ]

Joey: Hey!
Chandler: Hey!
h:l.ca: Hey!

Joey: VWhat are you guys doing up?

Chandler: Oh, we wanted to finish the crossword before we went to bed.
Hey, do you know a six—letter word for red?

Joey: (thinks) Dark red.

dark red n. 54T

Chandler: Veah, I think that’s wrong, but there’s a Connect the Dots
in here for you later. (To Monica) Hey, how about maroon?

maroon n. #yER 2l SE{A /Connect the Dots ERMEH)IEEMIRT IR "Rk T T4
A =6 MR R AR AR R AT TR AME R R U =IR4L (Dark

Red) "= "XAZLAHIE CHIKEH TR TR AR AL T U R
T EHBAF S 3% 58 (Connect the Dots) =W LAZGRML ° 3% fi @l & —Fh 4 21| 8 B /N
DUIUAR 0SB (1) ke —FE AR P RS R AR TR A KR °/Connect

the dots, also known as dot to dot or join the dots is a kind of paper puzzle



containing a sequence of numbered dots. The puzzle is completed by drawing lines
between the dots in order of the numbers, starting with a line between the dot next
to the number one and the number two, and continuing on until the last number is
reached. The drawn lines reveal a hidden picture.Most puzzles contain line art to
supplement the image created by the lines between the dots.Connect the dots puzzles
are generally created for children, though they can also be created for

adults. Sometimes, the number order can be replaced with letters or other
symbols. The phrase “connect the dots” is sometimes used as a metaphor to illustrate
a person’ s ability (or inability) to associate one idea with another.

hic.: (checks to see if it works) Yes, you are so smart! (Kisses
him.)

Joey: Aww, you guys are so cute!

hﬂ: I know.

Joey: All right, I'11 see you in the morning.
Chandler and Monica: Okay.

[Scene: Joey s bedroom, time lapse. He’s asleep and dreaming. In his
dream he’ s doing the crossword puzzle with : wait for it : Monica!]

mm: Y know, I love doing crossword puzzles with you honey!
Dreem Joey: Aww, me too. Now let’s finish this and go to bed.

mm: Okay! There’s only one left, three letter word, not dog
but :



Dreem Joey: Cat.

Mh’.&: Yes! You are so smart! (Kisses him.) I love you.
Dreem Joey: I love you too.

(They hug.)

[Cut back to Joey in bed, he’s smiling, enjoying the dream as he
wakes up. Suddenly, he realized what he was dreaming about and sits
bolt upright in bed. ]

bolt upright ‘in a position where you are sitting up with your back very straight
adv. 222 H Eilth [eg:He woke to see her sitting bolt upright beside him and wondered
what was the matter. ]
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[Scene: Central Perk, everyone is there but Ross and Joey. Gunther
hands them the bill, and Chandler gives some money to pay it. ]

Rachel: (looking at the bill) Uhh, we still need a tip IRATTIEZE /NP
£

Phoebe: A1l right. Hold on. (She starts digging in the chair.) I got
it. Nickel! (Donates it.) How much more do we need?

The United States five—cent coin, commonly called a nickel, is a unit of currency
equaling one—twentieth, or five hundredths, of a United States dollar.The nickel’ s
design since 1938 has featured a profile of President Thomas Jefferson on the
obverse. From 1938 to 2003, Monticello was featured on the reverse. For 2004 and
2005, nickels featured new designs to commemorate the bicentennials(n. —H JH4E4 &
of the Louisiana Purchase and the Lewis and Clark expedition; these new designs
were called the Westward Journey nickel series. In 2006, Monticello returned to the
reverse, while a new image of Jefferson facing forward was featured on the obverse

n. (GEEFNEERA) I8 M



¢ A couple of bucks.

HE

Okay, dime! (Donates that.) You guys should probably keep
talking; this could take a while. (Finds something else.) Oh no, wait!
Look it! Whoa! (Looks at it.) Oh my God, this is a police badge!

The dime ‘is a coin with a face value (n. ZZ[W{H) of ten cents, or one tenth of a
United States dollar. The dime is the smallest in diameter (n. Fif£)and the thinnest
of all U.S. coins currently minted[v. #it (i iT%%)] for circulation. The 32nd
President Franklin D. Roosevelt is featured on the obverse(adj. IEMIff) of the
current design, while a torch, oak(n.f%#) branch, and olive branch (n. Biiif%)
covering the motto E pluribus unum are featured on the reverse.Mintage (n. fifiifi) of
the dime was commissioned by the Coinage Act(n. 4x)& R MVEM) of 1792, and
production began in 1796. A feminine head representing Liberty was used on the
front of the coin, and an eagle was used on the back. The front and back of the
dime used these motifs(n. ¥|J& FF) for three different designs through 1837. From
1837 to 1891, ”“Seated Liberty” dimes were issued, which featured Liberty seated
next to a shield. In 1892, a feminine head of Liberty returned to the dime, and it
was known as a “Barber dime” (named for coin designer Charles E. Barber). The backs
of both of the latter two designs featured the words “ONE DIME” enclosed(v. [Hl%g) in
various wreaths(n. ftJ#). In 1916, the head of a winged—capped Liberty was put on
the dime and is commonly known by the misnomer (n. JHiAA ) of "Mercury dime”; the
back featured a fasces[n. ({7 % HACEKIE ) i #E]. The most recent design change was
in 1946. n. <GE>—MM




h:l.cu: Wow!

Chandler: Oh that’s so cool! Why would a cop come in here though?
They don’ t serve donuts. (No one laughs.) Y know what actually, could
you discover the badge again? I think I can come up with something
better than that.

donut n. JlYE R U

Rachel: Phoebe, T bet somebody’ s missing that badge.
miss vt. Zi'ﬁ.ﬁ/ﬁﬁ ﬁ/gfiﬁgi[egﬁhe did not miss her necklace until she arrived
home]

Phoebe: Vcah, I should probably take it back. Ooh, but you know what?
While I’m at the police station, I could check their Ten Most Wanted
lists because my friend Fritzy has been like number 11 forever, so
this could be her year! (She crosses her fingers in hope.)

The FBI Ten Most Wanted Fugitives list arose from a conversation held in late 1949,
during a game of Hearts between J. Edgar Hoover, Director of the United States
Federal Bureau of Investigation, and William Kinsey Hutchinson, International News
Service (the predecessor[n. §jfF] of the United Press International [n. 3544 E bRt
[f41]) Editor—-in-Chief, who were discussing ways to promote capture of the FBI’ s
“toughest guys.” This discussion turned into a published article, which received so
much positive publicity(n. AJF) that on March 14, 1950, the FBI officially
announced the list to increase law enforcement’s ability to capture dangerous
fugitives.
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Joey: (entering) Hey, you guys!

Chandler: Hey!



Rachel: Hey Joey!
h:l.cu: Hey.
Joey: (To Monica) Hey. That uh, that my sweatshirt?

sweatshirt n.&zzh#z T it

Nhnicu: Oh yes, it is. I’m sorry I borrowed it, I was cold. I hope
its okay?

Joey: Vecll uh, it’s just that uh, y know if-if you’ re gonna be

wearing someone’ s sweatshirt shouldn’t it be your boyfriends——and
I—m not him.

Nhnion: I'm sorry, 1’11 give it back to you.
Joey: No—no! No! T mean it’s gonna be all smelling like Monica!
h:l.cu: Are you saying I smell bad?

Joey: No! No, you smell like a meadow. (Pause.) I'm sorry. (Runs to
the bathroom.)

meadow n. BHL H3%

h:l.m: What’ s with him?

Chandler: Oh, v’ know what? The last time Joey went to a meadow, his
mother was shot by a hunter.



Phoepe : (Ross enters) Look what I found. It’s a police badge.

Rogs %VWhat' s that doing here? I don’t see any doughnuts. Cops and
doughnuts. Come on. If Chandler had said it you'd all be on the floor.

The policeman’s staple food/7E3EEHWr 2] "R ZNAFFRTE, LR ZIZEZFFTE F
A EFHAT 20 A Mr. Glenn Norstrem iBfRJG 283 T Mk, HIm4RE] A L HIE 7 {H,
BV K22 T [“Do cops really like donuts?” As far as I can tell, almost
everyone likes donuts! You always hear stories about seeing cops at the donut shop
and it is a typical stereotype(n. i i) about police officers. I think the
stories about cops and donuts comes from the fact that police officers work odd(adj.
ANE 52 1) hours when most restaurants and stores are closed. In past years, the
donut shops were all that were open at night. When an officer wanted to stop for a
break, coffee and donuts were convenient. Since we are available for calls at all

times, we may have to run off in a moment’ s notice. If you have several squads

working an area and only one place is open, you are bound to see several officers
there throughout the night. The donut shops are almost all gone now. Donuts have
been replace with the bagel[n. | &5 (e 5K & THIE) ] and there are not many all
night donut shops open anymore. I wonder what the next stereotype will be? I’ ve
never heard the question “Do cops really like bagels?” [Posted 12/3/2004 7:31 AM by
Glenn Norstrem]

COPS ..
DOUGHNUT

Chandler: Cops, doughnuts? Me?

[Scene: A couch store, Ross is trying to decide on a new couch for
his place. He has dragged Rachel along for the trip, and she’s not
too happy about it. Ross is sitting on it in different ways to see
how it feels. He tries to just sit on it normally, and then he tries
flopping on it. One thing about this couch, it’s huge. It’s like
twice the size of a normal full size couch. Whoever designed this
thing, needs help and fast. ]

decide on v. X}, .. fEH ¥ (WD) /flop v. Ml T (BUHF) [eg: 1
flopped down on the couch]

Rachel: (disgusted at Ross’s antics) Ugh!



antics n. JFEMEIME HREIMEZ

Ross: (To Rachel) Yeah, I still don’t know. (To the salesman who is
hovering nearby) I'm sorry I just wanna make sure that I bought the
right couch. I need a couch that says, “Kids welcome here.” But that
also says, (In a sexy voice) “Come here to me!”

hover vi. fEfl {5 &

Rachel: What?! You say that to kids?!!

Ross: No! No! No! The “Come here to me” is y know for the ladies.
Rachel: Ross, honey, it’s a nice couch. It’s not a magic couch.
The Salonlun: You picked a great couch.

Rogs: Vcah?

The Salesman: Vcah. Could you just sign right here please? (Hands him
a clipboard.)

clipboard n. fi 4% H)ZE 100

Rogg: Oh, sure. Whoa—whoa, what’s this? The delivery charge is almost
as much as the couch!

delivery charge n. i&aff#

Rachel: Wait! No, that’s ridiculous. Come on, he lives three blocks
away!



Rogg: Yecah, y know what? I’11 take it myself, thank you! (He signs
the form and hands it back to the salesman.) All right Rach, let’s go!
(He picks up one end of the couch.)

Rachel: Yecah! (She puts on her coat and turns around and sees Ross is
expecting her to help.) (Laughing.) Are you kiddin’ ?

Rogg: Oh, come on it’s only three blocks! And-and, it’s not very
heavy, try it! Come on! Come on!

Rachel: (Disgustedly she goes and tries to pick up the couch. Much to
her amazement, she is successful.) Oh. Oh! I can do it!

disgustedly adv. JRAjHE

Rogs: Vcah!
The m: You two are really gonna enjoy that couch.

Ross: Oh yeah, we' re uh, yeah we re not together. (He starts backing
out of the store.)

The m: Ohh, okay. (Laughs.) Something didn’ t quite add up
there PN BV ASIE AN KK 4).  (Ross stops, walks back to talk to
the salesman, and in the process pushes Rachel up against a wall.)

add up<fH>To be reasonable, plausible (adj. $ILLELSLH) SG HE)), or consistent;
make senseleg ‘The witness’s testimony simply did not add up]

Rachel: Ross!
Rogg: What' s that supposed to mean?
Rachel: Ross!

The m: Well you, her, I mean, she’s very :y know. And you re
like !y’ know.

Rogs: Not that it’s any of your business, but we did go out.
The Salesman: Rcally? You two?
Ross: Vcah! Rach?

Rachel: Come on, I don’t really want to be doing this right now. I am
carrying a very heavy couch.



Rogs: Then tell him quickly.
Rachel: (To Ross) Fine! (To the salesman) We went out.
Ross: Not only did we go out, we did it 298 times!

Rachel

Ro#s: A loser you did it with (To the salesman) 298 times!

(1]

Ross!! Oh my—ugh!! You kept count?! You are gtioh a loser!

(Rachel pushes on the couch and pushes Ross out the door.)

[Scene: Outside of Central Perk, Phoebe is exiting and sees a woman
put out her cigarette on a tree. ]

The m Woman: Ves?
Phoobo: You can’ t put your cigarette out on a tree!

The mm: Yeah I can, it worked real well.

Phoepe: No but you shouldn’t! Don’t ever do that again.

The mm: I won’ t! (Turns away) Until I have my next

cigarette.

(X ]

Oh. Oh! Ma’ am? Excuse me, ma’ am?

Phoepe: Hold it! (Grabs the badge) N.Y.P.D! Freeze punk!

N.Y.P.D A% )5/ freeze v. NFE)/punk n. JEY) /N K SFE2TCEIIN

The Smoking Women: Vhat?!

Phoebe: Vcah that’s right you are so busted. (To no one in
particular.) Book ~em.

busted <@>Caught/book vt. (%4577—) >{Qj .. /E\'Zl[ﬂ]\ﬂﬂ LM/FTE}“@ZJEH

The mm: Who are you talking to?



Pﬁo‘b‘: Save it Red! Unless you wanna spend the night in the slammer,
you apologize to the tree.

slammer n. YiSik/save it <M T BB T GTWHNBIIEIER B ANWELE) /red <MH>This
describes the condition of the person who has been smoking marijuana and drinking
alcohol-—they are red, as in red in the face (from the alcohol) AND/OR red in the
eyes (from the marijuana).

The mh: I am Ot going to apologize to a tree!

Pﬁo‘b.: You apologize to the tree right now or I am calling for
backup. (The woman calls her bluff.) (Screaming at no one in
particular) Backup! Backup!!

bluff vi. IR AEHIREE A /call sb’'s bluff <H> BRI Bk IS SR g £E T
The mm: I-T’'m sorry! Sorry.
Pﬁo‘b‘: Okay, cancel backup! Cancel backup!

[Scene: Ross’s building’ s lobby, he and Rachel are about to attempt
to take the couch upstairs. ]

Rogg: Okay. (Throws off the last cushion.)

Rachel: Ross, didn’t you say that there was an elevator in here?

Rogg: Uhh, yes I did but there isn’t. Okay, here we go.



Rachel: Don’ t you think we should rethink the whole hiring movers
thing?

mover n. #itiz K AN

Rogg: No way. They re a rip—off.And you know what else? They check
out your stuff and come back later and steal it. It’s true. I saw it
on Dateline.

A ripoff (or rip—off) is a bad deal. Usually it refers to an incident in which a
person pays too much for something. A ripoff is distinguished from a scam(n. JHi% B
J&) in that a scam involves wrongdoing (n. WA EMH)ZE) such as fraud; a ripoff, on
the other hand, is in the eye of the beholder(n. %M #). A scam might involve, for
instance, a scheme in which a person pays $20 for a startup kit(n. lKEHE) related
to stuffing envelopes for a living, but the kit never arrives; upon receiving the
money, the recipient flees. A ripoff, on the other hand, might be a business
opportunity in which a person pays $375 for bulk vending machines worth $75. The
fact that the advertised product actually arrives - even though it is worth far
less than the purchase price - makes it a ripoff, not a scam n. pPT4L (FIA)

Dateline NBC, or Dateline, is a U.S. weekly television newsmagazine broadcast by
NBC similar to ABC’s 20/20 or CBS’s 60 Minutes. The show, which has aired since
1992, is currently hosted by Stone Phillips and Ann Curry. Curry first co—hosted on
June 24, 2005. Jane Pauley previously co—hosted. Tom Brokaw, Matt Lauer, and Brian
Williams are among the NBC News correspondents (n. il iflid#) who occasionally file
stories for the program. Contributing Anchors[<ZE> (LGB E) B S H =R/ ] were
Maria Shriver who left the job soon after her husband became governor of California
in 2004. Katie Couric was also a contributing anchor until 2006, when she left NBC
News. The program first originated from NBC Studio 3K, using the same set the NBC
Nightly News was using at the time. When The Today Show moved to its current
sidewalk (n. AfTi8) studio, Dateline took over Studio 3B with a brand—new set. One
of Dateline’ s most noteworthy(adj. %H)) investigations has been To Catch a
Predator, a series of hidden—camera stings focused on catching ”sexual predators”



TO CATCH A

Rachel: 1 love Dateline, you know, Jane Pauley is the one woman I would
kiss. I don’ t know ’there’s just something about her.

Margaret Jane Pauley (born October 31, 1950, in Indianapolis, Indiana) is an
American television journalist, and has been involved in news reporting since
1975. After leaving The Today Show, Pauley hosted Real Life with Jane Pauley and
served as deputy anchor for NBC Nightly News. From 1992 to 2003, Pauley co—hosted
NBC’ s Dateline NBC. In 2004, she returned to television as host of The Jane Pauley
Show, a syndicated[adj. #OMVECEEK] daytime talk show. On the show, she discussed,
at length(adv. i£40M1), her problems in dealing with bipolar (Pifsr4k

[#)) disorder. Much like her earlier attempt at solo hosting following her Today
tenure, The Jane Pauley Show never gained attraction in the ratings, and was
cancelled after one season. Since her talk show’ s cancellation, she has neither
made appearances on television programs, nor announced plans to do so in the future

Ro#s: Rach, can we concentrate?
Rachel: VYecah, fine. T listened to your dumb story.

(They start the attempt. Ross is going backwards and reaches the
first landing. This staircase has three steps then a landing, makes a
90-degree turn, and has more steps before another landing and another
90-degree turn.)

landing n. BE6E G

Rogg: Okay, go left. Left! Left! (The bottom of the couch is hitting
the railing.)

railing n. FF $£F



Rachel: Okay, y know what? There is no more left, left!
Rogs: Oh okay, lift it straight up over your head! Straight up over

your head! You can do it! You can do it! (She gets it lifted up and
they make the first turn.) Okay. You got it?

Rachel: Vcah.
Rogs: Good—good—good.
Rachel: Oh-oh!

(She can’t stay at the end as the couch rounds the turn so she shifts
to the back corner of the couch and is at a 90-degree angle to it.)

round vt. JR&E. . MAT YRR T AT
Ro#s: Yeah, you got it right? You got it right? You got it?

(She don’ t got it as the couch slips out of their grips and falls
over the bottom railing.)

Rachel: Any chance you think the couch looks good there?
any chance : <> AL ¢ Hualge: ¢

[Scene: Chandler and Joey’ s, Phoebe is telling Chandler and Monica
how she fought crime in her own way with the badge she found. ]

Phoepe: : so this guy was all (Mumbles.) And I'm all, Buffay,
Homicide. (Flashes the badge.) It was just so cool!

mumble v. WM IMEE BEIE /homicide n. /A to XA

Nhnicu: (cooking something) Phoebe, you were supposed to take that
back!

take back v. 1Lt

Phoebe: [ know but I'm having so much fun doing good deeds.



Chandler: Okay, but impersonating a police officer is a serious thing.
You could get arrested.

impersonate vt. fiff; i

Pﬁo‘b‘: You could get arrested, right now! (Flashes the badge and
they glare at her.) All right, yeah, I gotta take it back. I'm
totally drunk with power. (She heads for the door just as Joey
enters. )

be drunk with power v. #ZAUK) P E T Sk
Phoepe: (To Joey) Hey.

Joey: (To Phoebe) Hey! (Sees that Monica’s there.) Oh.

Chendler: Hi, Joe.

Joey: Yeah, I didn—t know you guys were going to be here.

Nhnic.: Hey Joey, sweetie, taste this. (Holds out a spoon for him.)
spoon n. it PHEE AJ1

Joey: (backing away) What?! Why?!

Chandler: 1t’s okay, Joe, she’s a trained chef.

trained chef n. TMVEIT YIZkE 21BN

Joey: Actually, I was ITooking for Phoebe. (He pretends to look around)
Chandler: VWell, you just missed her.
Joey: VWas that her? I gotta go.

Nhniou: Joey, wait a minute. Wait. What is going on with you?



Joey: Nothing!
Chandler: Oh, come on! You' ve been acting strange all day!

Joey: All right! There is something. I kinda had a dream, (pause) but
I don’t want to talk about it. (Starts for his room.)

start for v.zhH 3%

Chandler: Vhoa-whoa-whoa-whoa-whoa-what-what if Martin Luther King
had said that? (Imitating what his famous speech would sound like.) I
kinda have a dream! I don—t wanna talk about it.

Martin Luther King *FrtAF WAIELJE-K— MR TR "B M AERIE S AUl =T A T
ANEE T () AR R R U R T - B 4E 4 (Martin Luther King)
RKAUEAT =AM (IR — DT o B - Gt 52 [ 5 A 1 RN IRBGE 3l
K i E A E AT Y CHFRIEE T VIR A AL SR A AR/ Martin
Luther King, Jr. (January 15, 1929 - April 4, 1968) was one of the main leaders of
the American civil rights movement, a political activist, a Baptist(n. &L #K)
minister, and was one of America’ s greatest orators(n. JHut# MEAFZ). In 1964, King
became the youngest man to be awarded the Nobel Peace Prize (for his work as a
peacemaker, promoting non-violence and equal treatment for different races). On
April 4, 1968, King was assassinated in Memphis, Tennessee.In 1977, he was
posthumously (adv. #E)5#th) awarded the Presidential Medal of Freedom by Jimmy Carter
In 1986, Martin Luther King Day was established as a United States holiday. In 2004,
King was posthumously awarded the Congressional Gold Medal. King often called for (v.
BB ZE3K) personal responsibility in fostering world peace. King' s most
influential and well-known public address is the ”“I Have A Dream” speech, delivered
on the steps of the Lincoln Memorial (Z07%%7%3))) in Washington, D.C. in 1963.

Joey: Vell, it involved Monica.

Chandler: Vou had a dream about a girl that I am seeing?! Oh, that is
so cool! (To Monica) I can’t tell you how many times I’ ve dreamt
about a girl that he was seeing. (Seeing Monica’s stare.) (To Joey)
Anyway we’ re talking about your dream. (To Monica) I love you. (To
Joey) Your dream? (Leans in to listen closely.)



Joey: Don’ t worry, there wasn’t any sex in it or anything. I haven’ t
dreamt about her like that since I found out about you two——ish.

A ish JE shit MR TEPEE DN IR LA FE RS R VF B BT rap-
songs RAMAE shxt BRI FRIUPAUEIA K T ish "IREXFEUIBA R UIEAB G °

hl.u: What was the dream about?

Joey: VWell, okay. You were my girlfriend and we® were doing the
crossword puzzle. Y know like you guys were doing last night. So,
that’s it. I’m in love with Monica and I’ 11 be moving out.

move out v. gt 2

Nhnio.: Wait, Joey! Joey! That doesn—t mean that—that you re in love
with me!

Joey: It-it doesn—t?
Montoa: \o!

Chandler: No, it can mean anything. Like uh, all of the sudden you’ re
jealous because I’ ve become the apartment stud.

all of the sudden adv. 5S8R [A]/stud fE>PERRRIT S 1 SLIRTER R 571
Joey: That kinda sounds like your dream dude.

Nhnio.: Or, it could mean that—that you saw Chandler and me together
and we y know were being close and stuff and then you just want to
have that with someone too.

Joey: In the dream I did enjoy the closeness.

closeness n. SEHE SE%

hl.u: Um—hmm.

Joey: If that’s what it was, that’d be great. I wouldn’t have to move.

Chandler: Jjocy, look, are you attracted to Monica? Right here, right
now, are you attracted to her?

Joey: (looks at her) Not really.

Chandler: Vcll there you have it iXitxf I !



Nhnie.: Well sure! I'm just wearing sweats! (Looking at Chandler and
slowly realizing what his point is.) But that’s good that you’ re not
in love with me, because you just want a girlfriend!

Joey: No, I don’t think it’s just about just getting a girlfriend.
Y’ know? I mean, yeah, I can get a girlfriend! Yeah, we could sit in

the chair and do crossword puzzles, but y know are we ever going to
have y know the closeness like—like you guys have?

Chandler: VWell v know, Monica and I were frlends before we started
dating. So maybe-maybe that’s it?

Joey: Friends first? That’s interesting.
h’.ﬂ: You become friends after?
Joey: No, never done that either.

Rachel: (entering) Hey, umm, do you guys have that tape measure?

A tape measure or measuring tape is a ribbon(n. HPRY)) of cloth, plastic, or metal
with linear—measure markings, often in both imperialladj. (F&E#) giH|)] and
metric(adj. AH|H) units. Surveyors(n. Wl& 51) use tape measures in lengths on the
order of hectometres[<Z> (KFEHAT) 72K]. It is a convenient, common measuring tool.
Its flexibility allows for a measure of great length to be easily carried in pocket
or toolkit(n. T.JA4f) and permits one to measure around curves(n. fiiZk) or corners. n.

&R

Chandler: Oh yeah, it’s actually in my bedroom.

(Monica and Chandler both remember a special moment between them.)

h’.ﬂ: (laughing) That’s right.

(They realize the implication of their behavior, stop instantly and
head for his bedroom. In the meanwhile, Joey is staring at Rachel in
a seductive way.)

A=z O35
o g7

>l

implication n. Z%i%

Rachel: (noticing him) What’s up Joey?



Joey: (in a sexy voice) How you doin’?
(Rachel is stunned.)

Commercial Breek

[Scene: Outside Central Perk, Phoebe is walking up and notices a car
that is parked half on the curb and right in front of the door,
making it difficult for people to enter Central Perk. ]

walk up v. ¥5. .. &
lﬁn‘bo: Excuse me, is this your car?

Guy: Yeah.

Phoepe: VWell I don’t think it's very nice of you to park here, y know
you' re blocking the entrance.

@Ggy: Don’ t worry about it. It’s not a problem.

Phoepe: VWcll, it’'s a problem for me, which means it’s a problem for
you ' cause I'm a cop. (Shows the badge.)

Guy: (he reaches into the car and slams his siren on the roof.) So am
I!

siren n. VR ZHias

Phoepe: Ohh, no. (Pause) Oh okay, so you re a cop which means you can
park anywhere, ’cause I know that ’cause I'm a cop too. So, all right,
keep up the good work. 10-4. (Tries to leave.)

10-4<f#>APCO (Association of Public Safety Communication Officials)ten—code for ”I
understand your transmission”/Ten—codes ‘properly known as ten signals, are code
words used to represent common phrases in voice communication, particularly in
radio transmissions. The codes, developed in 1937 and expanded in 1974 by the
Association of Public Safety Communication Officials (APCO), allow for
brevity[n. (iFiE) %] and standardization (n. Fr#fEft) of message traffic. They have
historically been widely used by law enforcement officers in North America,



although the trend is away from their use in recent years with more departments
discouraging the use of ten—codes and encouraging “clear” or plain language
communications. While “ten codes” were intended to be a terse(ad]j. fiisM PJoELH),
concise, and standardized system, the proliferation(n. 45 I H 8 of different
meanings has rendered(v. Z{li) it useless for situations where people from different
agencies and jurisdictions (n. ®¥EHNLF) need to communicate. For this reason its use
is expressly forbidden in the Incident Command System. Some organizations and
municipalities(n. T4 J5) also use other codes in addition to the ten—codes. An
example is the California Highway Patrol’ s use of eleven—codes. [10-4 ‘Message
Received ‘Affirmative *0Ok ‘Understood]

cQ: (stopping her) Hey, wait a second! So wait, what precinct are
you with?

precinct <F> () FEEX 1EX
Phoepe: [-1'm with the umm, the 57"
cqp: Oh, I know a guy in homicide up there.

Phoebe: I'm in vice. Yeah, in fact I'm undercover right now. I'm a
whore.

undercover adj. BN #7 ST IR NG 8K /whore n. 481 /Vice cops °
Police responsible for investigations of the unlawful (adj. ANEVER) JLVEH]) use
possession, and sale of drugs, as well as investigations of gambling, loan
sharking (n. S A)5E), prostitution(n. 3Z¥E), obscenity(n. J23#%), pornography, and
other vice-related(adj. FiHEMXALT)) activities. GREEA ALY B\ 5K)

Meni Vice

Cop: VWho—who else is in vice up there?
lﬁn‘bo: Umm, do you know, umm Sipowicz?

Sipowicz *EAAHERI—ANER MATEIEIL A (HAEIRIE R N T 45 R R TR
(RS AT B FELL T BRARAR S IR RAT TR LA AR LU IR B S B e A kit
—TRAVIB LI TERYE R (Sipowicz) *—IXSLPr @ ~ALAEEHAT B —MAY HELEA
AT T {HIX BRI % /Andy Sipowicz was a fictional character on the
popular ABC television series NYPD Blue. He was played for the entire run of the
show by Dennis Franz.Sipowicz is a New York City police detective working in a
fictionalized 15th Precinct placed on the lower east side of Manhattan. He was the
central character of the show during its twelve year run, and the only one to have
been in every episode. (Detective Greg Medavoy (Gordon Clapp) did not appear until
Episode 3 of the first season.)/NYPD Blue was an Emmy Award-winning hour long—




running American television police drama set in New York City. It was created by
Steven Bochco and David Milch and inspired by Milch’s relationship with a former
member of the New York City Police Department Bill Clark (who eventually became one
of the show s producers). Its episodes were broadcast on the ABC network from
September 21, 1993 to March 1, 2005. Since 2001, episodes of the series have also
been run on Court TV and Turner Network Television. In Canada, episodes of the
series have been run on Bravo!

Cop: Sipowicz? No, I don’t think so.

Pﬁo‘b.: Sipowicz, Yeah, big guy, kinda bald.
Cop: No, I don’t know him.

Phoebe: (starts to walk away, but stops) Don—t try to call him or
anything, ’cause he’s not there, he’s out. His umm, his partner just
died.

CUP: Wow umm, tell Sipowicz I'm real sorry for his loss.
Phoebe: -1 sure will, take care. (Starts walking off.)

Cop: (following her) Hey by the way, I'm sure Sipowicz is gonna be
all right. I heard that kid from Si/ver Spoons is really good.
(Phoebe’ s stunned) And where did you find my badge?

silver spoon n. (k&M W E L GEEFR) HNL/Silver Spoon sl
T—0) P =FRAE PO LE R A A R R IR U~ B3R (Silver Spoons) AT FAH A
OO MAHAEZRASY FF T JBRRT MR ARSEE TR A A RS XS TR TR
LbrgdExk pTLLIELLE S0k il /Silver Spoons ‘was a sitcom that aired on NBC from
September 25, 1982 to May 11, 1986 and in first—run syndication (n. fVIEEE4HLN

from September 15, 1986 to March 4, 1987. The series was produced by Embassy
Television for the first four seasons, until Columbia Pictures Television (now Sony
Pictures Television) took production of the series with the move to syndication.




Pﬁo‘b‘: Oh. (She starts laughing. Then she throws the badge at him

and runs away.)

[Scene: Monica and Rachel’s, Joey is entering. Rachel is there
getting some tools to help Ross out. ]

Rachel: Hey! Joey, would you mind giving me and Ross a hand moving
his couch?

Joey: Oh, I'd love to, but I got acting class. But y know what? I
guess | can blow that off, (In a sexy voice) for you.

blow of f<{>to cancel plans, dates or events FHif
(He starts staring at her longingly.)
longingly a. W EEHh V)2 HE

Rachel: Thanks!

Joey: Uh, hey, Rach let me ask you something. Uh, I was just over
there talking to Monica and Chandler, boy they are really tight.

tight{f>close
Rachel: 1 know.

Joey: Ycah that’s not such a bad situation they got going over there.
I’m thinking of getting me one of those.

go over v. (JELL...)#AY
Rachel: VWhat’ s up Joe?

Joey: Well, the reason I think Monica and Chandler are so great :



Rachel: Yecah?

Jh‘y‘ : is because they were friends first. Y know? So I asked myself,
“Who are my friends?” You and Phoebe, and I saw you first. So:

Rachel: (laughing) What are you saying?
Joey: I'm saying maybe you and I crank it up a notch.
crank it up a notch{#>put our relationship to next level.

Rachel: Y know honey, umm, as uh, as flattered as I am that uh, you
saw me first, uhh, I just, I-I don’t think we should be cranking
anything up.

flattered adj. PPN 32 TE4 BRI
Joey: 1’11 treat you real nice. (Pulls out a chair for her.)

Rachel: (laughs and pushes the chair back in) Yeah, well, y’ know
umm : No honey, listen I think it’s a great idea to become friends
with someone before you date them, but I think the way you do it is
vy’ know you meet someone, become their friend, build a foundation,
then you ask them out on a date. Don’t hit on your existing friends!

Joey: Von t-won’ t that take longer?

Rachel: VYcah. Yeah. Oh, but once you find it, ohh it’s @@ worth the

wait.

Joey: Ycah. I understand. I understand. (Pause) Nih, I wish I saw
Phoebe first!

[Scene: The lobby of Ross’s building, he’s sitting on the couch at
the bottom of the stairs, and he’ s practicing enticing women to join
him on the couch. ]

entice v. itk

Rogs: Come here to me. No—no, you come here to me.

Rachel: (entering) Hey Ross! I brought reinforcements.

reinforcement n. }44% $5%4

Ros#s: Oh great! What, you brought Joey?



Rachel: Vell, I brought the next best thing.

Chandler: (entering) Hey!

Ros#s: Chandler?! You brought Chandler?! The next best thing would be
Monica!

Chandler: V' know, I would be offended, but Monica is freakishly

strong, so :
offended adj. ARV B EILM AW

Ross: ook, [-1 drew a sketch about how we’ re gonna do it. (Showing
them) Okay Rach, (points to the sketch) that’s you. That’s the couch.
(Points again.)

Rachel: VWhoa—oh, what’ s—what’s that? (Points.)
Ross: Oh, that’s me.

Rachel: Wow! You certainly think a lot of yourself.
Rogg: No! That’ s—that’s my arm!

Chandler: (looking at the sketch) Oh, T see. I thought you just
really, really liked your new couch.

Rogg: Y know what? Just—just follow my lead.

(Chandler and Ross head for opposite ends of the couch.)
Rachel: Okay!

Chendler: Okay.

Rogs: Come on, Chandler.

(They pick up the couch and after throwing off the last pillow;
Rachel helps out on Chandler’s end.)

Rogg: All right. (They start up the stairs. Ross is first.) Okay,
here we go!

(Chandler has moved forward and is now underneath the couch as it
heads up the first set of stairs.)



Rogs: All right, ready?
Chandler: Veah.

Ross: Turn.

Chandler: (straining) Okay.
Roes: Turn! Turn!

(As they turn the couch, Chandler gets sandwiched between the railing
and the couch.)

sandwich vt. 3 X Hi[H]

Chandler: Okay, I don’t think we can turn anymore!

Rachel: Ross, T don’t, T just don’t think it’s going to fit.

Ros#s: Oh yeah it will! Come on, up! Up—up—up! Up! Yes! Here we go!
Pivot! (They start up the stairs again. Chandler is between the couch
and the wall now.) Pivot! Piv-ot! Piv-ot!! Piv-ott!!! Piv-ot!

pivot n. HXHl HHAHX Ho0 T

Chandler: Shut up! Shut up! Shut up!!

(They set the couch down.)

Okay, I don’t think it’s going to pivot anymore.

]

pivot v. Ff... %% (FEMKGN L) 8 eikizs)
Chandler and Bachel: Vou think?!
Ross: All right, let’s uh, let’s bring it back down and-and try again.

(As they start back down the couch drops a little bit and gets jammed.
They try to free it to no avail.)

to no avail adv. 5%E4TH
Chandler: Okay, yeah, I think it’s really stuck now.

Rogg: [ can’t believe that didn’t work!



Rachel: T know, me neither! I mean, you hed a sketch!
Chandler: Oh, y know, what did you mean when you said pivot?

[Scene: Chandler and Joey s, Phoebe is returning and finds Chandler,
Monica are there. ]

Chandler: Van, I cannot figure this out.
h’.ﬂ: Yeah, because it’s not 1985.

Phoebe *Vou guys, guess what? I ditched a cop.
ditch <DIIFF ZFH JA#

hic‘: What?

Chandler: hat do you mean?

Phoebe *Hc caught me using his badge and he tried to bust me. Damn
real cops!

bust vt. 6 4&
h’.ﬂ: How far did he chase you?

Phoepe *Vcll, he didn’t really. He just picked up his badge and stood
there.

Chandler: Vaybe we’ 11 see you on World s Most Boring Police Chases.
h:l.c‘: Why did you run?

M 8] had to.You know, impersonating a cop is like a Class E
felony. Two to four years minimum. I am not going back to that
hellhole.

felony n. <> /hellhole n. B2 AAEF RIS T
[Scene: The lobby of Ross’s building]

Ross: [f [ can just get it to pivot we’ 11 be back on track. Rach, can
I get some help please?

Rachel %Vcah.



Rogs: Turn it off! Turn it off!

Rachel %\iaybe the firemen can help us move the couch when they get
here.

Rogs $VWait, wait, wait. It’s a new couch! It’s a new couch!

[Scene: Chandler and Joey s, Joey is returning and finds Chandler,
Monica and Rachel are there. ]

Joey: (entering) Hey!

Rachel: Hey! How's it going? Did you make any new friends?
Joey: Yeah, yeah, I met this woman. (Starts for his room.)
Chandler: (stopping him) Hey, whoa—whoa! What’s she 1like?
Joey: Uhh, well, she’s:really good in bed.

Nhhio‘: Joey, I thought you were gonna try to be friends first!
Joey: (To Rachel) Well look, hey, it’s all your fault!

Rachel: What?! Why?!

Joey: Vcll because you didn’ t give me advice! No! You gave me a
pickup line! As soon as I told her I wanted to y know, build a
foundation and be friends first. I suddenly, through no fault of my
own, became irresistible to her! (Pause) And her roommate!

pickup n. #¥ N A 5 (&) [ That lucky guy is a choice pickup for
the girls.]/pickup line n. #&51l1id]/irresistible adj. B H BN

h’.ﬂ: What about the closeness?

Joey: Closeness— schmosness! There was three of us for crying out
loud!

[Scene: Monica and Rachel’s, Joey is entering with a pizza and finds
everyone but Ross there. ]

Joey: (entering) All right! Hey, who wants pizza?!

Chandler: Ooh, I do! I do! I do!



(They all walk over to get a slice.)

Joey: (taking a bite) Oh, great! Can you believe I found it on the
second floor?

(They all throw their pieces back as there is a knock on the door.)
Montoa: Who is it?

Volce: N.Y.P.D!!

Phoebe and Joey: Oh my God!

Joey: Uhh, just a minute officer!!

(He throws his piece back in the box, runs into the living room,
looks for a place to hide the pizza, finds one, slides the box under
the couch, sits down on the table, and tries to quickly chew the food
in his mouth.)

Cop: I'm looking for Phoebe Buffay!

Phoepe: Ooh, God, it’s him! It’s that cop! God, I can’t believe it!
He found me!

E

Oh my God, Phoebe, are you gonna go to jail?!

Phoepe: VWecll, if I'm going down, you guys(Points at all of them)are
going down with me. (They all look at her.) Harboring a fugitive?
That’ s one to three years minimum. Good luck Chandler. (She opens the
door to the cop from before.) Okay, you can arrest me. Fine. But
you’ 11 never make it stick and you know it!

go down<{{H>#F (WsFik) 2= /harbor vt. JEE" J&EE/fugitive n. EIL/stick <[>
PUEFERRAT IR 24 o GEAFROIIFEY) 5801

Cop: Veah, but I kinda don’t have a choice, it’s my job. I mean, you
understand right?

Pho.bo: Yep! As long as you understand that I'm going to call my
lawyer and once he puts you on the stand he’ 11 make you look like a
fool.Like a fool!

Cop: [ don’t like looking foolish. Y know what? Maybe uh, I don’t
arrest you today. Maybe I came by and you weren’ t here.



Phoepe: I would lowe it if I weren’t here!

Gup: Okay, so since umm, you re not going to jail tonight I was
wondering if you would like to go to dinner with me?

Phoepe: )c?!

cUp: Yeah. Ever since you flashed my badge at me, I kinda can’t stop
thinking about you. You re the prettiest, fake undercover whore I’ ve
ever seen.

Chandler and Joey: Nice!
Phoebe: Vow! I didn’t see that coming! You re—you’ re asking me out!

cUp: Yeah. I mean, I coulda done it better, but these people keep
staring at me.

Phnobo: Umm, yeah, I'd like to go out with you officer :
GQ: Gary.

Phoepe: Gary.

Gary: Okay, so it’s a date.

Phoebe: Vcah! So—ooh, I gotta ask you though. How did you know where
to find me?

G.ry: Well your fingerprints were all over my badge so I just ran it
through the computer and this was listed as your last known address
so I just checked it out.

Phoepe: Ohh, impressive.

G.ry: Not as impressive as you. I gotta tell you, I looked at your
record and you’ ve done some pretty weird stuff.

Phoebe: Vcah, we' 11 talk at dinner.

G.ry: Okay. (He starts to leave.) So I’11 come by in a couple hours
and pick you up?

Phoebe: A1l right, I can’t wait!



Gary: Okay. And don’t worry, I'm not just gonna take you out for
donuts.

(Chandler bursts out laughing and everyone just looks at him.)
burst out laughing v. R KK
Chandler: (To Rachel) He has a gun!

Closing Credits

[Scene: The couch store, Ross is talking to a saleswoman. ]

saleswoman n. ZEER N #«)E

I’d like to return this couch. I'm not satisfied with it.

f

[The camera cuts to show the couch, which has been cut in half. ]

The Saleswoman: Vou wanna return this couch? (Ross nods ves.) It’s
cut in half!

Rogg: That’ s what I'm telling you.

The d‘l‘IlUllh: Did you cut this couch in half?

Ross: [t s crazy, it is cut in half.

The dd.m: I don’ t understand.

Rogg: This couch, is cut in half! I would like to exchange it for one
that is not cut in half!

The M: We can’ t accept it in this condition.

Rogg: VWell, I can’t accept it in this condition.

The d‘l‘.'ulln: You' re telling me this couch was delivered to you

like this?!

Ro#s: ook, I am a reasonable man. 1 wlll accept store credit.



store credit n. #e4E4iF

The Saleswoman: I’ 11 give you store credit in the amount of four

dollars.

Rogg: (thinks) I take it.
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